MUS 815/ SPH 815: Seminar for the Singing Health Specialist


INSTRUCTORS: 
Karen Peeler, DM, Professor of Music, 





Head of Graduate Voice Pedagogy





Kerrie Obert ,M.A., SLP/CCC, Dir. of Medical Arts,





Voice and Swallowing Disorders Clinic

Michael Trudeau, PhD, Associate Professor of Speech & Hearing                                  Science and Otolaryngology





L. Arick Forrest, MD, Dir., Voice and Swallowing Disorders Clinic


CREDIT: 3 quarter hrs.


COURSE MEETINGS: 3 hrs. Lecture (Tuesdays, 2:30-5:30 pm)


I hr. Lab (Thursday 3:30-4:30 pm)





Winter and Summer quarters

TEXT


The Performer’s Voice  edited by Michael S. Benninger, MD, and Thomas Murry, PhD; 


Plural Publishing CO, Inc., 2006

COURSE DESRIPTION

MUS/SPH 815 is an interdisciplinary course for graduate students in the Singing Health Specialization (SHS) curriculum.  The seminar provides an environment for deeper exploration and assimilation of the concepts, best practices, and skills that must be mastered by one who is to function as part of an interdisciplinary team working with the professional voice user.  The seminar will be limited to six SHS participants, and will involve lecture, discussion, student projects, guest resource persons, and occasional off-site visits.  Seminar participants must have completed the Core Courses in medical observation before taking 815.

COURSE GOALS

Students will:

1. be able to take and assess a patient/client history,

2. be able to interpret a laryngeal examination from a  laryngoscopic video or picture 

3. be able to understand clinical reports including diagnostic evaluations, surgery reports, and progress notes,

4. be familiar with various medications used to treat voice medical conditions and the implications of those medications for vocal treatment and recovery particularly with regard to the singing voice,

5.  become more familiar with the psychological and behavioral  conditions that contribute to voice dysfunction and the therapeutic principles and concepts of successful therapeutic intervention,

6. understand the legal and ethical rules and policies applicable to medical treatment, care-givers, and clinical practices 

7. become familiar with the practices and etiquette of clinical practice, consultation, and treatment 

COURSE ASSIGNMENTS

1. Each student will keep a notebook of lecture notes, handouts, outside readings, and projects pertaining to the course. One section of this notebook will be a Pathology Notebook, describing various voice pathologies, symptoms, treatments, and implications for singing therapy.  Further instructions will be given at the beginning of the course.

2. Each student will make one 15-20 minute presentation to the seminar on an assigned topic.

3. Each student will become familiar with the operation of the CSL™  or similar software and execute a basic acoustic analysis for the purposes of completing a vocal screening on 4 subjects as part of their lab assignment.

4. Each student will demonstrate mastery of the VoicePrint™  or similar software by using them with at least two students in a lesson setting as a part of their lab assignment.

5. Each student will prepare a compendium of the various vocal genre, the terminology career challenges associated with each, and make a CD collection of 3-4 representative repertoire selections for each.  This compendium could also be a section of the course notebook.

STATEMENT ON DISABILITY AND ACADEMIC MISCONDUCT

Mus/SPH 815 will operate under the regulations regarding Academic misconduct and plagiarism in effect in all units of the University Ohio State defines Academic misconduct as any of the following behaviors:

· Violation of course rules as contained in the course syllabus (This includes getting or providing assistance from another student or students on a paper or project which has not been designated as a group project by the professor.) 

· Providing or receiving information during quizzes and examinations. 

· Falsification, fabrication, or dishonesty in reporting research results 

· Taking the place of another student in an examination. 

· Alteration of grades or marks by the student in an effort to change the earned grade of credit 

· Plagiarism 

Plagiarism : In the United States, ideas are considered the property of their author. It is considered to be stealing to use the ideas of another in a paper or presentation without giving the name of the originator of the idea. Types of plagiarism include:

· Word-for-word copying of someone else’s work without acknowledgement (This would include using the words of an author or another student without indicating that they are not the student’s words.) 

· Changing a few words of someone else’s work, but not acknowledging that the ideas are not your own. 

When using the ideas of another person, students must give the author’s name and the publication where the ideas were published.

ATTENDANCE
Roll will be checked. It will be very difficult to pass this course without attending classes; students must attend at least 80% (or 32 hours) of the classes to receive a passing grade. Projects or assignments must be completed by assigned days, or by the last day of the quarter, without exceptions.

GRADING POLICY



Notebook


20%


A   = 90 - 100



Presentation


10%


B+ = 85 - 89



Voice Compendium

10%


B   = 80 - 84



CSL Analyses*

30%


C+ = 75-79



VoicePrint lessons*

20%


C   = 70 -74



Seminar Participation
10%


E   = below 70



* Lab Activities

CLASS SCHEDULE

Week 1 


Part I:  

OVERVIEW








Chapters 1-4, pages 3-31

Week 2




Chapter 5 & 6, pages 33-59



Weeks 3


Part II:

 DIAGNOSTICS








Chapters 7& 8, pages 63-90

Week 4




Chapters 9 & 10, pages 91-116

Week 5




Chapters 11, 12, 13, pages 117-139

Week 6


Part III: 
PHARMACOLOGICAL TREATMENT








Chapters 14 & 15, pages 153-176

Weeks 7 


Part IV: 
BEHAVORIAL THERAPIES








Chapters 16 & 17, pages 179-208

Week 8




Chapters 18 & 19, pages 209-230






Week 9


Part  V:
WHEN IS SURGICAL TREATMENT 







NECESSARY?








Chapters 20-23, pages 233-274

Week 10


Part VI:
BUILDING A PROFESSIONAL VOICE 







PRACTICE








Chapter 24 & 25, pages 277-290

